Flynn Center Presents

Vermont Stage’s

Doublewide

Welcome to the 2017-2018 Student Matinee Season!
Today’s scholars and researchers say creativity is the top skill our kids will need
when they enter the workforce of the future, so we salute YOU for valuing the
educational and inspirational power of live performance. By using this study
guide you are taking an even greater step toward implementing the arts as a
vital and inspiring educational tool.
We hope you find this guide useful and that it deepens your students’
connection to the material. If we can help in any way, please contact
sms@flynncenter.org.

Enjoy the show! -Education Staff
An immense thank you...
The Flynn Center recognizes that field trip resources for schools are extremely limited, thus matinee prices
for schools are significantly lower than prices for public performances. As a non-profit organization, the
Flynn is deeply grateful to the foundations, corporations, and individuals whose generous financial
support keeps matinees affordable for schools.
Thank you to the Flynn Matinee 2017-2018 underwriters:
Northfield Savings Bank, Andrea’s Legacy Fund, Champlain Investment Partners, LLC, Bari and Peter
Dreissigacker, Forrest and Frances Lattner Foundation, Surdna Foundation, Tracy and Richard Tarrant, TD
Charitable Foundation, Vermont Arts Council, Vermont Concert Artists Fund of the Vermont Community
Foundation, Vermont Community Foundation, New England Foundation for the Arts, National
Endowment for the Arts, and the Flynn Jazz Endowment. Additional support from the Bruce J. Anderson
Foundation & the Walter Cerf Community Fund.

Vermont Stage
Vermont Stage is Burlington's only
year-round, professional theatre
company. Founded in 1994, the
company has produced over 100 shows
and is known for staging the most
prestigious, adventurous, and
entertaining plays emerging nationally;
fulfilling the city's need for a vibrant,
innovative, theatre with productions
created by and for members of its
community.
Their Mission: To create theatre that
makes our community a better place by:
1) producing plays that show us what we
have in common is more powerful than
what separates us,
2) providing a supportive professional
environment in which theatre artists are
inspired to perform their best work.
3) enhancing the cultural and
commercial vitality of our community
and,
4) encouraging the development of
Vermont audiences and their love of
theatre

What to expect
Doublewide

by Stephen Spotswood & Directed by Cristina Alicea
*World Premiere* Doublewide is being produced by Vermont Stage as
part of a National New Play Network Rolling World Premiere. Other
partnering theatres are Florida Repertory Theatre (Fort Myers, FL),
Florida Studio Theatre (Sarasota, FL) and Williamston
Theatre(Williamston, MI).
The Starkey's version of the American Dream is a modest one: to
build a home on their one-acre plot of land, replacing their double
wide trailer with something their daughter can eventually inherit.
When their aspirations are challenged by forces beyond their
control, the family must decide just how far they will go to hold on
to them and to each other. Doublewide is a heartfelt and resonant
new play about a working class family’s elusive dreams.
Content Note:
This show powerfully depicts the dynamic relationships of families. The
family featured curses, smokes, jokes about sex, speaks openly and
passionately about many issues.

The Cast

Chris Caswell as Sharon:
Chris is a member of the sketch comedy troupe Stealing From Work* and a
founding member of Heat & Hot Water Productions (Gruesome
Playground Injuries, Wither*, Seeking...*, Matt & Ben). She has performed
with Middlebury Actors' Workshop (Lisette in The Metromaniacs and the
notorious Lady in Macbeth, Dr. Jekyll & Mr. Hyde, God of Carnage); St.
Michael’s Playhouse (You Can’t Take It With You); Complications Company
(Making Babies*); Champlain Theatre (Dancing At Lughnasa); Saints and
Poets Production Company (O'Caligula!*, Winnie the Pooh, The Puppet
Shoppe*, Moreau Horrors*, Charlotte's Web); and the Flynn commissioned
Transitions…* Other Vermont Stage shows include A Number (The Bake
Off), OR, Time Stands Still, As You Like It, Oliver Twist, Shipwrecked, Well.
Chris is proud to serve as Vice President for Off Center for the Dramatic
Arts and is indebted to Cristina for this opportunity to collaborate on this
Rolling World Premiere! (*original play by VT playwright).

Robert Grimm as Chuck:
Robert is thrilled to be making his Vermont Stage debut in Doublewide. A
recent newcomer to Vermont, he is originally from the Maryland/D.C. area
and also spent two years living and performing in New York City. He has
worked with theaters including Studio Theatre, Classic Stage Company,
Ashes Company, 1st Stage, Peter’s Alley Theatre, and Enchantment Theatre
Company. Favorite roles include Bartley in The Cripple of Inishmaan, Billy in
The Goat, or Who is Sylvia?, Orestes in a stark adaptation of Oresteia, and
special events work with Punchdrunk’s immersive production, Sleep No
More. He is a proud graduate of Muhlenberg College, and received
additional theater training from the Accademia dell’Arte, in Arezzo, Italy. He
currently pursues a second degree in Atmospheric Sciences from Lyndon
State College. For mom, dad, Nicole, family and friends.

Jordan Gullikson as Big Jim:
Jordan is an actor, playwright and director. Over the past 15 years he has
written 11 plays, six of which have been produced. His current project, Blood
Maze (Thieves of Darkness) will be produced in the spring of 2017. He was
recipient of the 2009 Vermont Contemporary Playwrights Award. Jordan
was a co-writer and artistic collaborator with The Cabaret Guignol, which
received its world premiere at the Prague Fringe Festival in 2014. For the
past two years, Jordan has been a teaching artist with Vermont Stage’s
Vermont Young Playwrights program. As an actor, Jordan has played
Hyde in Dr. Jekyll and Mr. Hyde with Middlebury Actors Workshop, Thomas
in Vermont Stage’s Venus in Fur, Frank in School for Lies at Waterbury
Festival Players, Doug in Gruesome Playground Injuries at Off Center for
the Dramatic Arts, and Hamlet in Champlain Theater’s production of
Hamlet. Jordan attended the Neighborhood Playhouse School of the
Theatre, studying with Ron Stetson, Richard Pinter and Sanford Meisner.
Jordan is also a glassblower and poet.

The Cast

Rebecca Hoodwin* as Coral:
On Camera credits include co-starring roles in NURSE JACKIE, ESPN
w/David Ortiz and AS THE WORLD TURNS; COUPLES (Guest Star, Vesuviano
Pictures); and a memorable feature in ARTHUR with Dudley Moore. She
began her professional career as 21-year-old ‘mom’ Mrs. Eggleston to
Harvey Korman in LITTLE ME, continuing this ‘motherly’ tradition as Golde in
over a dozen productions of FIDDLER ON THE ROOF, including national
tours with Theodore Bikel and Harvey Fierstein, also performing Yente. She
understudied Mae in Broadway’s PAJAMA GAME starring Hal Linden; toured
in LORELEI with Carol Channing; BYE, BYE BIRDIE with Bobby Rydell;
CAMELOT with Richard Harris and a memorable day as Guenevere opposite
Rock Hudson; Favorites include A WONDERFUL LIFE (Millie Bailey) and
OKLAHOMA! (Aunt Eller) at Westchester Broadway Theatre; Roundtable’s
THE HEIRESS (Mrs. Almond); VIEUX CARRE (Mrs. Wire), NativeAliens Theatre
Collective; ‘NIGHT, MOTHER, Dominic Cuskern Producer; ATOM AND EVE
directed by Tom O’Horgan; and fading stripper “Doily La Flame” in HONKY
TONK ANGELS, music Garth Brooks. Most recent favorites include DRIVING
MISS DAISY at MTC and Fraulein Schneider in CABARET at Lake Dillon
Theatre, Colorado.

Mary Krantz as Lorelai:
Mary is honored to be making her Vermont Stage debut with this show!
Mary is an actor, singer, and organic farmer currently residing in Burlington,
Vermont. Her most recent theatrical credits include Coracles Castanets
Cadaqué s, Richard III, and O Beautiful. In her free time she enjoys pursuing
songwriting, swing dancing, as well as action/movement theatre. She is a
proud graduate of the BFA Acting program at Emerson College.

Exploring the American Dream

Ask students to respond verbally or in writing to, “What is your definition of
the American dream? Describe some examples of people you know, have
heard about, or have read about that have dreamed an American dream.”
Once all have responded, ask students to share their answers. Record these
answers and as a class, try to identify themes or commonalities in the
responses.
In The Epic of America, James Truslow Adams wrote, “The American Dream
is that dream of a land in which life should be better and richer and fuller for
everyone ... It is not a dream of motor cars and high wages merely, but a
dream of a social order in which each man and each woman shall be able to
attain to the fullest stature of which they are innately capable.” How is this
similar to the concepts brought up in the first questions, how is it different?
After exploring the above, discuss, or free write in response to the following
questions.
●
Do students think that the American dream is specific to the United
States in some way? If so, how and why? Is the American Dream a
“Human” Dream?
●
Why does the American dream have such a prominent place in our
nation’s self-identity?
●
Do people often see the American dream realized? Why or why not?
●
In what ways is the American dream both utopian and dystopian?
●
Do you believe the American Dream has changed over time? If so,
how?
●
Do all US citizens have equal opportunities to achieve the American
Dream? Why do you think this is?
●
Is the belief in the American Dream necessary to society? Why/why
not?

Activities:
American Dream Playlist
Create an American Dream
soundtrack with songs that
represent aspects of the
American Dream, however that is
interpreted by the student. To
diversify the playlist, students
could explore the ideas of utopian
American Dream vs. Dystopian
American Dream. Students could
also pull out selected lyrics from
each song to create one epic
American Dream mash-up.
Images of the American Dream
Have students choose two images
(painting, photograph, drawing)
one that reflects the traditional
interpretation of the American
Dream and one that reflects a
more contemporary, modern,
evolving definition. How do these
images differ? What holds true for
both? How do you think the
American Dream will evolve and
change in the future? Students
could draw or create a collage
about what they imagine the
American Dream will be in 100
years.

We can’t wait to see you at the theater!
Etiquette for Live Performances:The Essentials
●
●
●
●
●
●

Teachers, a couple of reminders:

Listen, experience, imagine, discover, learn!
Give your energy and attention to the performers.
Please do not eat or drink in the theater.
Talk only before and after the performance.
Turn off wireless devices.
No photos, videos, texting, or listening to music.

*These are guidelines... We understand that some students may need to
experience the performance in their own way, and we are here to support all
students and their unique needs.

●

●

Share your experience with us! Use the feedback links, or
share your students’ artwork, writing, responses. We love
to hear how experiences at the Flynn impact our audiences.
Explore other student matinees at the Flynn this season.
We still have seats in some shows and we’d love to help you
or other teachers at your school enliven learning with an
engaging arts experience!

The Flynn is a place for ALL students, and these tools can help!
Pre or Post-Show Video Chats:

Hello
from the
Flynn!

Help students build enthusiasm or process their experience with a free, 5-10 minute video chat before or after the show!
We can set up Skype/Facetime/Google Hangouts with your class to answer questions about the content, art form, and experience.
Contact Kat, kredniss@flynncenter.org to set up your chat!
Autism and Sensory-Friendly Accommodations:
The Flynn Center has been working diligently to break down barriers for audience members with disabilities,
with a particular focus on those with sensory-sensitivities. Social stories, break spaces, sensory friendly materials,
and more are available for all student matinees. Feel free to let us know ahead of time if any of these would be useful,
or ask an usher at the show!

Educational Standards

We appreciate and value your feedback

The Common Core broadens the definition of a “text,” viewing
performance as a form of text, so your students are experiencing and
interacting with a text when they attend a Flynn show.

●
●

Seeing live performance provides rich opportunities to write reflections,
narratives, arguments, and more. By writing responses and/or using the
Flynn Study Guides, all performances can be linked to Common Core:

●

CC ELA: W 1-10

●

Click here to evaluate our study guides.
Click here for Teacher Feedback Forms for the
performance.
Click here for Student Feedback Forms for the
performance.
Click here for Parent Forms to help parents engage
with their children around the show.

Student Matinees support the following National Core Arts Standards:
Creating: Anchor #1, Responding: Anchor #7, #8, #9, and Responding:
Anchor #10 and #11.
You can use this performance and study guide to address the following
Common Core Standards:
CC ELA: RL 1-3, 6, 7, SL 1-4

This guide was written & compiled by the Education Department at the
Flynn Center for the Performing Arts with inspiration from the
Vermont Stage Website. Permission is granted for teachers, parents,
and students who are coming to Flynn shows to copy & distribute this
guide for educational purposes only.

